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Message from the Festival

This programme presents an attitude toward creation, rather than a collection of
remarkable animations.

For that reason, we do not provide plot synopses or artist statements for the films.
What matters here is not understanding what the works are about, but simply sitting
down and experiencing the joy of creation that runs through them. These films are
united not by quality, style, technique or subject matter, but by the sincerity of people
making something because they wanted to make it.

As much as possible, The Most Trash Animation Festival avoids making judgments.
Instead of relying on a centralised jury, we adopt an open exhibition and evaluation
model: anyone who wishes to screen films from the festival is free to do so. Each
studio/cinema/bookstore/café etc. may create its own awards, complete with unique
names and visual identities, and invite audiences to vote for the films they believe
deserve them.

However, once we call ourselves a festival and present a screening program, it
becomes impossible to avoid selection altogether—even if we would rather not make
those decisions.

Therefore, the selection and programming method for this screening in Singapore is
as follows:

All films that have previously received awards are arranged according to the total
number of awards they have accumulated across different venues, from fewest to
most. As aresult, the final film in the program is also the one that has received the
greatest number of awards, making it, by public consensus, the Most Trash Animation
of the screening.

We hope you will stay until the very end.
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So He Grabbed the Knife
Sam KUWA

Duration: 12:16 mins

Genre: Animation

Synopsis
The boy takes the knife his father once gave him. Did what followed make him a “man”?

Director’s Bio

Sam KUWA is an animation director based in Tokyo. He studied animation at Tokyo University
of the Arts. His work combines hand-drawn and VR techniques, exploring memory,
perception, and personal experience. His latest film, So He Grabbed the Knife (2026),
received the Best Student Film — Dusan Vukoti¢ Award at Animafest Zagreb 2026.
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