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THRILL 
OF THE 
PAPER 
CHASE

Toh Wen Li

Paper is the warp and woof of artist 
Hazel Lim’s works.  But while her 
creations mimic the look of woven 
or textile crafts, do not let them pull 
the wool over your eyes.

Her textile-like creations, which 
are on display at  the  UltraSuper-
New Gallery in Rowell Road – part 
of a two-woman show called Planes 
And Envelopes – each comprises  
hundreds of folded paper squares 
that have been slotted and glued 
together. 

Some are U-shaped and hang from 
the walls. Others feature wave-like 
undulations illuminated by light fil-
tered through neon frames.

Lim, who trained as a painter, did 
not rent a studio after graduating as 
she was busy with work. “Why not 
do something portable, something I 
could do anywhere?” she wondered. 

So she decided to create “sculp-
tural”  art  pieces  made  of  small  
origami-style  squares,  which  can  
be folded anywhere.

The 43-year-old, who is also a BA 
(Hons) fine arts programme leader 
at Lasalle College of the Arts, is one of 
several artists in Singapore who have 
decided to use paper – traditionally 

regarded as a “lesser” medium – as a 
central subject in their work.

Most have elevated the material 
to a new level, going beyond tradi-
tional applications in origami or as 
a surface for paint. 

Paper  artist  Cheryl  Teo,  31,  
founder of Lulo Paper Studio, posts 
her  colourful  creations  on  Insta-
gram (@captain.lulo) and has more 
than 15,000 followers. 

She has made miniatures of every-
day objects – from instant noodles 
to  a  sewing  machine  –  and,  like  
Lim,  was  drawn  to  paper  art  by  
space constraints. 

“I wanted to translate my observa-
tions of  the mundane world into  
miniature  forms,”  Teo  says.  “It’s  
like magnifying daily scenes people 
don’t think about.”

These  works  are  designed  on  
Adobe  Illustrator,  hand-cut  and  
then glued into shape. A small 5cm-
high sculpture could take her five to 
six hours to complete. 

The graduate of Nanyang Techno-
logical University’s Art, Design and 
Media course also receives commis-
sions from organisations.

She  recently  created  mini-  
sculptures of folklore hero Badang 
and the Palembang prince Sang Nila 
Utama, who established the king-
dom of Singapura. 

These accompanied an exhibition 
by the National Library Board on the 
stories and legends of early Singa-
pore.

Teo,  who  stores  her  works  in  
cardboard boxes in the four-room 
Housing Board flat she shares with 
her husband, does not sell them as 
they are too fragile. 

Some  giclee  prints  of  her  two-  
dimensional  works,  however,  are  
available on e-commerce websites 
Etsy and Naiise.

While paper art is often associ-
ated with art and craft, or origami, 
artists  such as  Suzann Victor are  
not  hemmed  in  by  these  pre-  
conceived notions.

Several  years  ago,  Victor,  59,  
decided to “paint” with paper pulp 
during  her  residencies  at  STPI  –  
Creative Workshop & Gallery, after 
she  observed technicians making 
paper from pulp in the workshop. 

“I found out that they make paper 
in a liquefied process... I was fasci-
nated by how the paper we take for 
granted  every  day  has  such  a  
watery,  liquid  beginning,”  says  
Victor, who decided to make paper 
the  medium  and  subject  of  her  
works  in  her  Immaculate  Cloud  
series in 2015 and 2017.
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Artists are pushing the 
boundaries of paper art, 
which has often been viewed 
as a ‘lesser’ medium

Besides miniature objects such as a 
sewing machine (top) and a train 
(left), the paper art of Cheryl Teo 
includes a mini-sculpture of the 
Palembang prince Sang Nila Utama 
(above), who established the kingdom 
of Singapura. PHOTOS: LULO PAPER STUDIO

Paper artist Cheryl Teo (above) designs her creations on Adobe Illustrator before she hand-cuts and glues them into 
shape. A 5cm-high sculpture can take her five to six hours to complete. ST PHOTO: ARIFFIN JAMAR

I wanted to translate 
my observations of 
the mundane world 
into miniature forms. 
It’s like magnifying 
daily scenes people 
don’t think about. 

’’ 

PAPER ARTIST CHERYL TEO on her craft. 
She was drawn to paper art because of 
space constraints 
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arts

Celebrate the art of busking

FROM D1

Victor added paper pulp to a pig-
mented  liquid  formula  before  
adding the wet mixture, spoonful 
by spoonful, to clear acrylic discs. 
When the liquid dried, it left behind 
a wispy pattern on the discs, which 
were  arranged  in  clusters  and  

mounted onto gallery walls or sus-
pended from the ceiling.

“It’s a magical process. People just 
can’t believe that it’s paper, that pa-
per can be used as a liquid medium.”

The Sydney-based artist is  now 
working on a new series featuring 
heat-burnt  markings  on  paper.  
These images  are  created  by  the  
heat of the sun’s rays, which shine 

through carefully positioned magni-
fying lenses. 

In May, an exhibition at Mizuma 
Gallery, in Gillman Barracks, titled 
On/ Out Of Paper will feature “the 
non-conventional use of paper as 
an art medium”, says its curator Her-
manto Soerjanto. 

Here, paper will no longer simply 
be a surface to be drawn or painted 
on. Rather, the show challenges the 
notion  of  paper  as  a  “lesser”  
medium.

“Our  perception  of  art  is  pre-
dominantly Western,” Mr Hermanto 
says. “In Western art culture, paper is 
mostly  used  for  (quick  drawings  
and) studies. That’s why we perceive 
works of paper as less valuable or 
serious compared with canvas.”

South-east Asian collectors, too, 
often eschew paper works because 
these are susceptible to damage in 
the local climate, he says.

He hope these views will change. 
Among the works on display are 

seven  delicate,  geometric  paper  
sculptures  by  28-year-old  Singa-

porean artist Ashley Yeo. 
Each  of  these  palm-sized  

creations was designed on Adobe 
Illustrator.  Yeo  would  then  print  
out the intricate designs and then 
cut  them out  before gluing them 
into shape. 

The painstaking process takes one 
to two months each time, says Yeo, 
who was last year shortlisted for the 
Loewe Craft Prize, an international 
craft  award  organised  by  Spanish  
luxury fashion house Loewe. 

These minimalist works can some-
times seem somewhat “invisible”. 

Not everyone realises the work 
that goes into them. “Some people 
say it’s only paper”, says Yeo. 

She,  however,  relishes  the soft,  
“sentimental” quality of the mate-
rial and feels that its lightness in-
spires a “rhythm of slowing down”.

Curator Hermanto adds: “Tradi-
tionally,  paper  artworks  are  per-
ceived as crafts... (but) it’s beyond 
craft... it’s fine art.”

tohwenli@sph.com.sg

Akshita Nanda
Arts Correspondent

What  makes  a  22-year-old  start  
busking on the streets of Punggol?

University student Lee Yee Kien 
performs for love of music, rather 
than to earn money. 

“The money’s just a bonus,” says 
Lee,  who presents  his  music  and 
story in the one-man show, A Silent 
Hour, on April 5 and 6 at a shop-
house space in Smith Street. 

The space belongs to Toy Factory 
Productions, which uses it for mini 
theatrical seasons and early read-
ings of plays. A busker is a novelty.

The  group’s  associate  artistic  
director Stanley Seah says: “People 
will ask: ‘Why should we come to 
watch Yee Kien and pay for tickets 
when  we  can  watch  him  on  the  
streets?’”

Lee will not only sing a selection 
of Mandarin and English pop songs, 
but will also tell his life story during 
the show. 

Putting Lee in a theatrical space 
underlines  27-year-old  Seah’s  
belief that busking should be appre-
ciated as an art form, whether it is 
the woman in his Clementi neigh-
bourhood singing as she sells tissue 
paper or Lee posting videos of him-
self on Instagram. 

He says:  “Buskers  are  very  tal-
ented. If they’re not, they can’t sur-
vive. Every time I pass a busker, I 
want to stop and hear his story.”

Lee’s  story starts  like this:  The  
oldest  of  two  sons  of  a  Chinese  
teacher and sales professional, he 
was born in  December 1996,  just  
months before restrictions on busk-
ing here were relaxed. 

Previously,  all  public  entertain-
ment required a licence, but under 
the National Arts Council’s Busking 
Scheme,  listed  on  its  website,  
buskers with a valid letter of en-
dorsement from the council are al-
lowed to perform at more than 80 
designated locations islandwide.

As a child, Lee used his mother’s 
voice  recorder  to  record  himself  
singing.  He  won  talent  shows  in  
secondary school and joined an a 
cappella group in Singapore Poly-
technic. 

Then he was roped in by a beat-
boxer friend for a Christmas busk-

ing show along Orchard Road. 
He recalls: “A lot of people gath-

ered to watch us. I was like, ‘Dang, 
this feels good.’”

He saved up his national service 
allowance to buy a vocal looper for 
$1,800. The electronic instrument 
records  and  plays  back  his  own  
voice so he can sing with himself in 
harmony. 

His favourite tracks include cov-
ers of hits by Mandopop king Jay 
Chou and British singer-songwriter 
Ed Sheeran. 

As a first-year student studying 

mathematics and economics in the 
Singapore  Institute  of  Manage-
ment, Lee has enough time to busk 
for up to four hours once a week. He 
makes  between  $120  and  $200  
each time. 

Some of  his  friends  busk  along  
Orchard Road  to  earn  money  for  
their tuition fees. 

Lee says he does not need to do 
the same and does not plan to make 
music his full-time job. 

“I really like music, but if I do it as a 
job, it will kill my interest,” he says.

Seah finds Lee’s thinking typical 

of many of his friends, who have 
full-time jobs in white-collar indus-
tries, but also like to indulge their 
artistic side. 

One goes  for  art  lessons in his  
spare time and another plays the 
guitar.

“I think a lot of people can relate 
to Yee Kien’s story,” he says. 

“A lot of people in Singapore are 
closet artists. We are very practical 
people, but we can’t run away from 
our love of the arts.”

akshitan@sph.com.sg

Toy Factory 
Productions’ 
associate artistic 
director Stanley 
Seah (far left) 
believes busking 
should be 
appreciated as 
an art form, so 
he roped in 
university 
student and 
busker Lee Yee 
Kien (left) to put 
on the one-man 
show. ST PHOTO: 

KEVIN LIM

BOOK IT / A SILENT HOUR: BUSKERS 
OF SINGAPORE

WHERE: NOWplaying@17, 17A Smith Street

WHEN: April 5, 7.30pm; and April 6, 3 and 7.30pm

ADMISSION: $20 from bit.ly/2Wf0cwW 

A Silent Hour, a 
one-man show, 
will pitch busking 
as an art form

Singaporean 
artist Suzann 
Victor’s paper 
art (far left) 
uses paper pulp; 
and artist Hazel 
Lim’s creations 
(left) comprise 
hundreds of 
folded paper 
squares slotted 
and glued 
together to 
mimic the look 
of textile crafts. 
PHOTOS: COURTESY 
OF STPI, SAHIBA 
CHAWDHARY

On/ Out Of Paper, an exhibition at 
Mizuma Gallery in May, will feature 
Singaporean artist Ashley Yeo’s 
delicate, geometric paper sculptures 
(above). PHOTO: ASHLEY YEO

SCAN TO WATCH

http://str.sg/paper

Everyday objects 
made of paper

Soft, light 
and 
sentimental
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