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Stumbling into the art with this contemporary printmaker

Local printmaker Jacey Lim Jia Qi is a rising artist who has distinguished
herself in Singapore via the Affordable Art Fair’s Young Talent Programme
(YTP). She is currently holding her first solo exhibition, Concrete Encounters,
to showcase her prints that are inspired by the public housing landscape in
Singapore. At age 22, she is the youngest artist to have ever won the
programme.

To some, the scenes depicted in her works are nothing out of the ordinary —
the silhouette of a person appearing at the void deck of a housing block,
hemmed by structural columns with shadows of trees cast upon them; an
open field next to a housing block, dotted with potted plants and joss paper
burners allocated by the town council; a ground floor carpark that features
trees confined within square, steel enclosures. But with her every cut and
chisel, these subjects and her unique perspective emerge to the fore on her
woodblocks.

A graduate from LASALLE College of the Arts, Jacey distinguished herself in
YTP 2018/19 and earned the opportunity to hold her first solo exhibition,
which showcased 13 artworks created by her over the span of one year.

Public housing scenes set in concrete, woodblock and paint

Titled Concrete Encounters, Jacey’s exhibition presents various facades of
Singapore’s public housing in a blend of concrete, woodblock carving and
paint.

She explained: “Public housing flats constitute an important element in the
‘Singapore lifestyle’ but they are most often overlooked. The concrete walls
and columns look cold, but they are more than just a component of a structure
— they contain the common memories of many Singaporeans. Through my
works, | want audiences to rediscover this familiar living environment.”

Jacey is no stranger to exhibitions, having taken part in six group exhibitions
held locally and abroad, but this will be her first time going solo. In preparation
for this show, she spent over five months on her works alone.

“For previous group exhibitions, | merely had to deliver a few artworks based
on the theme. This time around, | have to showcase more while ensuring the
different mediums presented form a cohesive, overall narrative,” she said.

Six years ago, while studying fine arts at LASALLE, Jacey decided to major in
printmaking as it was a form unfamiliar to her. It was a risk, she admitted, but
it was well worth it as that decision was the starting point of her career as a
full-time print artist.
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“When | first took the plunge into printmaking, | thought it was too tough. From
the materials to the creation process that required constant drafting, it was
just too complicated and totally beyond my expectations. However, |
eventually figured it out and began to like it,” she revealed.

As she delved deeper into the medium, Jacey discovered that printmaking
was not simply a traditional technique with a long history — it was unique in its
ability to enable artists to explore with depth. It therefore preserved some
aspect of the past while also allowing contemporary aesthetics to be
expressed.

In that sense, her works deviate from the purist traditional style of simply
printing on paper and using black ink. Often when the sentiment is right, her
works remain intact on the coloured ink-coated master board instead. The
carved woodblocks Tree and Walkway are two such examples.

Although Jacey’s practice started way back in 2013, she only officially
debuted her works three years ago. Still in the midst of uncovering more
possibilities with printmaking, she states that her biggest source of inspiration
comes from daily life.

Observing life and contemplating urban space

Jacey sees herself as a wanderer in the city and likes to observe scenes like
a bystander. She would capture pictures of inspiring moments on her mobile
phone and create her works from there. Flaneur, a life philosophy originating
in 19™ century France, is a huge inspiration for her. Translating to ‘stroller’, it
refers to a person who ambles through the city, soaking in the dynamics of life
around him/her.

Besides being an observer of human interaction, Jacey also contemplates the
different objects and spaces within the city. She feels that creativity mirrors life
and is something that cannot be forced.

“Rather than deliberately looking out for a theme, | prefer to just let things
happen naturally. | want to capture these happy ‘coincidences’ in static state
and leave the interpretation up to audiences, who often have their own
specific memories associated with such moments,” she explained.

The YTP is a joint initiative by ION Art Gallery and the Affordable Art Fair to
groom young Asian artists in Singapore. The programme is now in its seventh
year and has already provided professional guidance and exhibiting
opportunities to 23 artists. Other artists who are holding solo shows under
YTP this year are Chinese national Liu Ling, 34, and Indonesian artist, Arya
Wirawan, 33.
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These exhibitions will continue until 15 September at ION Art Gallery.
Opening hours are from 10am to 10pm and admission is free. The three
artists will lead tours at 7pm on 14 September (Saturday).
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